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BOUT ten years ago the

movement toward pictorial

photography evolved itself

out of the confusion in

which photography had

been born, and took a definite shape in which it could be pursued as

such by those who loved art and sought

some medium other than brush or pencil

through which to give expression to their

ideas. Before that time pictorial photography, as the term was then understood, was

looked upon as the bastard of science and

art, hampered and held back by the one, denied and ridiculed by the other. It must

not be thought from this statement that no

really artistic photographic work had been

done, for that would be a misconception;

but the point is that though some excellent pictures had been produced previously, there was no organized movement

recognized as such.

Let me here call attention to one of the

most universally popular mistakes that

have to do with photography-that of

classing supposedly excellent work as professional, and using the term amateur to

convey the idea of immature productions

and to excuse atrociously poor photographs. As a matter of fact nearly all the

greatest work is being, and has always

been done, by those who are following

photography for the love of it, and not

merely for financial reasons. As the name

implies, an amateur is one who works for

love; and viewed in this light the incorrectness of the popular classification is

readily apparent.

Pictures, even extremely poor ones, have

invariably some measure of attraction.

The savage knows no other way to perpetuate the history of his race; the most

highly civilized has selected this method

as being the most quickly and generally

comprehensible. Owing, therefore, to the

universal interest in pictures and the almost universal desire to produce them, the

placing in the hands of the general public

a means of making pictures with but little

labor and requiring less knowledge has of

necessity been followed by the production

of millions of photographs. It is due to

this fatal facility that photography as a

picture-making medium has fallen into

disrepute in so many quarters; and because there are few people who are not

familiar with scores of inferior photographs the popular verdict finds all photographers professionals or " fiends."

Nothing could be farther from the truth

than this, and in the photographic world

to-day there are recognized but three

classes of photographers-the ignorant,

the purely technical, and the artistic. To

the pursuit, the first bring nothing but

what is not desirable; the second, a purely technical education obtained after years

of study; and the third bring the feeling

and inspiration of the artist, to which is

added  afterward the purely technical

knowledge. This class devote the best

part of their lives to the work, and it is

only after an intimate acquaintance with

them and their productions that the casual observer comes to realize the fact that

the ability to make a truly artistic photograph is not acquired off-hand, but is

the result of an artistic instinct coupled

with years of labor.   It will help to

a better understanding of this point to

quote the language of a great authority

on pictorial photography, one to whom it

owes more than to any other man, Dr.

P. H. Emerson. In his work, " Naturalistic Photography," he says: " Photography has been called an irresponsive

medium. This is much the same as calling it a mechanical process. A great

paradox which has been combated is

the assumption that because photography

is not 'hand-work,' as the public saythough we find there is very much ( handwork' and head-work in it-therefore it

is not an art language. This is a fallacy

born of thoughtlessness.  The painter

learns his technique in order to speak,

and he considers painting a mental process. So with photography, speaking artistically of it, it is a very severe mental

process, and taxes all the artist's energies
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baths, and the like, and in order to turn

out a plate whose tonal values will be relatively true he must resort to local development. This, of 

course, requires a knowledge of and feeling for the comprehensive and beautiful tonality of 

nature. As it has

never been possible to establish a scientifically correct scale of values between the

high lights and the deep shadows, the

photographer, like the painter, has to depend upon his observation of and

feeling for nature

in the production

of a picture. Therefore he develops

one part of his neg-!

ative, restrains another, forces a third,

and so on; keeping

all the while a proper relation between

the different parts,           V

in order that the

whole may be harmonious in tone.

This will illustrate           i? J4

the plastic nature.

of plate development. It will also   F:

show that the pho-.

tographer must be

familiar not only y .'

with the positive,

but also with the

negative value of

tones. The turning out of prints             A German C

likewise is a plastic  Experiment in toning aristo

and not a mechani-  by Mr. Stieglitz. Exhibited in

tion  in 1887.

cal process. It is

true that it can be made mechanical by the

craftsman, just as the brush becomes a

mechanical agent in the hands of the mere

copyist who turns out hundreds of paintcovered canvases without being entitled

to be ranked as an artist; but in proper

hands print-making is essentially plastic in

its nature.

An examination of either the platinum

or the gum process, the two great printing

media of the day, will at once demonstrate

that what has already been asserted of the

plate is even more true of these. Most

of the really great work of the day is done

in one or the other of these processes,

because of the great facility they afford in

this direction, a facility which students of

the subject are beginning to realize is almost unlimited. In the former process,

after the print has been made, it is developed locally, as was the plate. With the

actual beauties of the original scene, and

its tonal values ever before the mind's eye

during the development, the print is so

developed as to render all these as they

impressed    the

maker of the print;

and as no two people are ever impressed in quite the

same way, no two

interpretations will

ever be alike. To

this is due the fact

that from their pictures it is as easy a

"  "i/  matter to recognize

the style of the

leading workers in

y         t':  the photographic: Iworld as it is to rec" A::  4       ognize that of Rem'' i      brandt or Reynolds. 

'% 1In engraving, art

stops when the engraver finishes his

work, and from that

time on the process

"becomes a mechanical one; and to

^    change the results

the plate must be

untry Road.          altered. With the )aper with platinum, introduced  skilled photogra-.ondon at the 

"Royal " Exhibi-  pher, on the con

lo

L

trary, a variety of

interpretations may be given of a plate or

negative without any alterations whatever

in the negative, which may at any time be

used for striking off a quantity of purely

mechanical prints. The latest experiments

with the platinum process have opened up

an entirely new field-that of local brush

development with different solutions, so

as to produce colors and impart to the

finished picture all the characteristics of a

tinted wash-drawing. This process, which

has not yet been perfected, has excited

much interest, and bids fair to result in

some very beautiful work. By the method

of local treatment above referred to almost





Snow, Foreground Study. 

London Salon, 189;-. 

absolute control of tonality, atmosphere, 
and the like is given to the photographer, 
on whose knowledge and taste depends 
the picture's final ;irListic charm or inar
tistic offensiveness. 

In the "gum-process," long ago dis
carded by old-time photographers as worth
less, because not facile from the mechani
cal point of view, but re\·ived of recent 
years, the artist has a medium that per
mits the production of any effect desired. 
These effects are invariably so" unphoto
graphic" in the popular sense of that word 
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as to be decried as illegitimate by those 
ignorant of the method of producing them. 
In this process the photographer prepares 
his own paper, using any kind of surface 
most suited to the result wanted, from the 
e\·en-surfacecl plate paper to rough draw
ing parchment; he is also at liberty to 
select the color in which he wishes to fin
ish his picture, and can produce at will an 
inclia-ink, red-chalk, or any other color 
desired. The print having been made be 
moistens it, and with a spray of water or 
brush can thin-out, shade, or remove any 
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A September Landscape. 

1:ro111 ne,.:ati\'c printed in black t)iclirorn;itc of C'Uln on toned paper. 

portion of its surface. Besides this, by a. 
system of recoa.ting, printing-over, etc., he 
can combine almost any tone or color
effect. Two of the accompanying i!lus
trationsare from bichromate-of-gum prints, 
one in india-ink on bufT paper, the other on 
rough drawing paper. also in india. 

"Retouching," says l>r. Emerson, "is 
the process hy which a good, bacl, or in
different photograph is converted into a 
bad drawing or painting." It was in
variably inartistic, generally destructive of 
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values, and always unphotographic, and 
has to-day almost flisappeared. 

"\Vith the appreciation of the plastic 
nature of the photographic processes came 
the impro\'(�ment in the methods above 
descrihccl and the introduction of many 
others. "\Vith them the art-mo,·ement, as 
such, took a more definite shape, and, 
though yet in its infancy, gives promise of 
a robust maturity. The men who were 
responsible for a.II this were masters ancl at 
the same time innovators, and while they 
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